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NEW ENDOWMENT FUND 
The Marion A. Parsons Contributing Endowment Fund.. . $500 
(established by Marion A. Parsons) 


SHEPHERD AND SHEPHERDESS IN 
BOW PORCELAIN 


The gaiety of eighteenth-century Continental art is reflected 
in England by the little figurines fashioned in her great ceramic 
factories. Clay in the hands of primitive craftsmen, whatever 
the civilization or locality, assumed shapes of utility; in the 
hands of skillful potters in mid-eighteenth century, it flowered 
into colorful representations of a sophisticated world. At first 
glance these little figures seem essentially frivolous, yet they 
played an important role in the extravaganza of life. The 
picturesque costume of both lady and gentleman of those 
romantic days gave ample inspiration to the modeler and 
decorator alike, and these tiny sculptural ornaments fitted very 
amicably into a highly decorative scheme of living. They were 
made to be enjoyed and to be pleasant company. They are a 
strange mixture of realism and fantasy, records of a life funda- 
mentally artificial according to the standards of today, playful 
interpretations of this superficiality, rendered with assurance. 

A shepherd’ and shepherdess? of Bow manufacture have 
recently come to the Museum through the generosity of Mrs. 
A. M. Luntz. Light-hearted in spirit, pleasing in color, vivacious 
in pose, these pastoral figures are sensitive decorations. On the 
back of the little shepherdess the Bow mark, a red anchor and 
dagger, is clearly visible, and both of the little statuettes have, 
near the base, a triangular opening which was made to accom- 
modate an additional ormolu mount, thereby making it possible 
* to use these figures as candelabra as well as ornamental pieces. 


The history of English pottery works discloses the restless 


1 No. 45.37- Height 954”. Illustrated on cover. 
2 No. 45.36. Height 9%”. 


coneption July and Au by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
$1.50 per year. Single oie, 15 cents. Copyright, 1946, The Cleveland Museum of Art. 


Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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interchange of manager, modeler, and decorator from one 
factory to another, so that a characteristic trait of one pottery 
was casually carried over to a rival firm; but one specific pecu- 
liarity of the Bow porcelain figures was the hole cut in the back. 
Not all of their figures show this particular feature, but many 
of them do, and it has come to be more or less a distinguishing 
mark of this celebrated factory. The girl carries garlands of 
multicolored flowers; the boy has a basket of various fruits at 
his side, supplementing the flower-entwined tree stump at his 
right. This shepherd and shepherdess are welcome additions to 
the collection of English porcelain figurines and supplement 
happily the group in the Mary Warden Harkness Bequest. 


HELEN S. FOOTE 


RETIREMENT OF CLARA E. GAETJENS 


At a recent meeting, the Board of Trustees accepted with great 
regret the resignation of Miss Clara E. Gaetjens, Secretary to 
the Director since February 8, 1928. She will retire March 15, 
1946, under the Museum pension policy. 

Her loyalty, her rare ability, as well as her complete absorp- 
tion in her duties and her meticulous attention to detail made 
her invaluable. She will be missed in the Museum, but this 
lightening of the burden of pressing responsibilities will give 
her the leisure which is her due. 

On March 1, 1946, Miss Louise G. Schroeder will assume her 
position as Secretary to the Director. | WILLIAM M. MILLIKEN 


GIFTS OF THE TEXTILE ARTS CLUB 


Since its formation in 1935, The Textile Arts Club has enriched 
the Museum collections by gifts of important silks and embroid- 
eries. 

The group of fourteenth- and fifteenth-century silks and 
velvets is outstanding. The earliest of these pieces is an Italian 
silk of the fourteenth century, with interlacing spirals of grape- 
vines crossed at the intersections by small masks in gold silk 
against a black silk ground.’ An early fifteenth-century Vene- 
tian damask in cream and green has an interesting design of an 
eagle grasping a rod decorated with cord and tassels, and 
threatening a crouching dog.” Velvets of this period are a five- 
1No. 43.51. Length 4”; width 6”. Illustrated on inside front cover. 
2 No. 44.458. Length 8”; width 9”. 
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color Venetian cut velvet with large flowers in white, blue, or 
yellow, in rows of green ogives on a luminous red ground’; and 
an Asia Minor velvet, a beautiful example of an intricate 
pomegranate design in red, green, and blue cut velvet, with 
touches of yellow against a cream satin ground.‘ 

Two French silks of the eighteenth century complete the gift 
of European fabrics. One is of the Regency Period,* and the 
other, a large panel in the style of Pillement, dates from the 
Louis XV Period.® 

Two English embroideries greatly enhance the collection. A 
small bag of the seventeenth century, probably intended to 
hold a mirror, is exquisitely embroidered.’ The ground of the 
bag is in silver, and the motifs of birds and flowers are in silk, 
the whole worked in a very fine stitch over only two threads of 
linen in a variety of the Florentine stitch. Two heavy, beauti- 
fully worked tassels attached to a cord were thrown across the 
bag to keep it closed. Although earlier centuries had seen the 
apron used as an accessory of woman’s costume, in the eigh- 
teenth century these had a tremendous vogue in spite of Beau 
Nash’s dictum that white aprons were fit only for abigails, 
serving-maids. No matter how elegant the costume, the apron 
that went with it was equally decorative and often of silk, 
richly embroidered. Queen Anne herself possessed many. A 
white taffeta apron of her period is the gift of The Textile Arts 
Club.® It is elaborately embroidered in white twisted silk, with 
a large basket of flowers. A narrow, fringed, scalloped galloon 
borders the edge. 

An exquisite, French eighteenth-century embroidery should 
be grouped with these pieces.® It has a chinoiserie design of a 
flowering tree growing from a mound, with blossoming plants 
worked in silk in a very fine chain stitch (point de chainette), 
with scattered sequins. The colors are green, blue, brown, red, 
and pink, on a cream satin ground, and its shape suggests that 
_ it was part of the front panel of a gown. 

Other embroideries which have come as a gift are a series of 


3 No. 40.370. Length 1734”; width 1234”. 

4 No. 40.369. Length 13”; width 171%”. 

5 No. 36.414. Length 24”; width 21”, 

6 No. 37.21. Length 40”; width 21”. 

TNo. 44.283. Length 234”; width 4”. Illustrated on inside front cover. 
8 No. 42.494. Length 1634; width 404”. 

9 No. 43.50. Length 20”; width 20”. 
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strips from Sicily, embroidered in chain stitch in red silk with 
Biblical scenes silhouetted in linen.’° 

The latest gift of The Textile Arts Club was a contribution 
toward the purchase of a corner of a Peruvian poncho. This is a 
loom embroidery in Tiahuanaco style."’ GERTRUDE UNDERHILL 


A SASANIAN POTTERY JAR 


The scarcity of distinguished pottery of the Sasanian Period 
(222-650) in Persia (Iran) makes of outstanding importance the 
gift by the Heeramaneck Galleries of the handsome jar here- 
with illustrated.’ Within comparatively recent years there have 
been numerous excavations of Sasanian sites, but only a few 
pieces of pottery have come to light, most of them with no 
artistic appeal. Thus, it would seem that the people had either 
little use for or little interest in containers made out of pottery. 
For such an attitude there are at least two plausible reasons. 
In the first place, the preceding dynasty, that of the Parthians, 
had bequeathed no artistic tradition to the Sasanians, who had 
to attempt to look back four hundred and fifty years for inspira- 
tion; and secondly, the Sasanian upper classes evidently had 
too strong a preference for objects of gold and other metals to 
encourage the production of any but the most essential pottery. 

The piece under consideration is of a hard, pinkish-buff 
pottery, and was evidently thrown in three or four sections. 
The inside is unglazed, but the outside was covered, except for 
the base, with a thin brown glaze, over which a thin dark green 
glaze was allowed to run down in streaks from the neck. Al- 
though there are still patches of dark green, most of this glaze 
has turned to a pale blue and is now covered with a silvery 
sheen due to oxidation. Around the neck and shoulder are “saw- 
teeth,” dots, and wavy comb marks, all engraved. The two 
handles are strong and well-designed, and were doubtless used 
in lifting the jar. The wide mouth and slender body lead one to 
suppose that the jar was to be dipped into rather than poured 
from. The outline is sure and firm, and the multiple “cords” 
below the midriff give the illusion of holding it in. It is one of the 
finest products of Sasanian kilns now known. HOWARD HOLLIS 


10 Nos. 39.352-55. Varying lengths; width 71%”. 

1 No. 45.379. Length 18”; width 1834”. 

1No. 44.459. Height 20”. Reproduced in 4 Survey of Persian Art, Vol. IV, Pl. 189B, and dis- 
cussed in Vol. I, “Parthian and Sasanian Pottery,” by Richard Ettinghausen; reproduced also 
in Warren E. Cox, Pottery and Porcelain, p. 294, Fig. 474 
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A MANDARIN CHAIN 
The Emperor of China and all people of a certain rank used to 
wear, at certain functions, long necklaces known in English as 
“Mandarin chains.” These consist of various parts, the main 
string always having 108 matching beads and being separated 
into four equal segments by three considerably larger matching 
beads. The two ends of this string are covered with seed pearls 
and are joined at the center of another large bead, beneath 
which is an urn-shaped object through which the joined strings 
pass. Then below this object comes a narrow tape, divided into 
two equal lengths by a central plaque. At the very end is a 
stone with a metal cap. From certain points on the main chain 
three strings are suspended, each consisting of five beads, a shank 
of string, five more beads, and finally a metal-capped stone. 
Recently Mrs. Ralph King gave the Museum such a neck- 
lace, which was made in the nineteenth century. The main 
string is of yellow tourmaline, but all other beads are pink 
tourmaline, except for a piece of pure green jade at the end of 
each of the three suspended strings and seed pearls and seed 
coral in various places. The central plaque is tourmaline set in 
gilt metal, which is decorated with blue kingfisher feathers, and 
the cap of the pendant below is similarly decorated. 
HOWARD HOLLIS 


THE JOURNAL OF AESTHETICS AND 
ART CRITICISM 

The Fournal of Aesthetics and Art Criticism, a quarterly maga- 
zine, is now edited at The Cleveland Museum of Art. It is 
owned and published by the American Society for Aesthetics, 
and the editor is Thomas Munro, Curator of Education. The 
Cleveland Museum of Art is one of the sponsoring institutions. 

The Fournal is devoted to scientific and theoretical studies 
of all the arts, from philosphical, psychological, sociological, 
educational, and other points of view. It contains articles, book 
’ reviews, and selected bibliographies for students. It is published 
in September, December, March, and June, and is printed by 
the Waverly Press of Baltimore, Md. Subscriptions can be 
secured at four dollars a year from Dr. Max Schoen, Managing 


Editor, Carnegie Institute of Technology, Pittsburgh 13, 
Pennsylvania. 


1 No. 45.167. 
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IN MEMORIAM 


Mary Avucusta GrorFr 
Died December 9, 1945 
A valued member of the Membership Department 
for sixteen years. 
Retired August 1, 1943 


IN MEMORIAM 
Cuar_es W. BurreELi 


Born November g, 1866 Died November 22, 1945 
Porter and waiter at the Museum for twenty-four years. 


Retired February 7, 1941 


A CORRECTION 


The “Illumination from a Manuscript: Meeting of Priam and 
Helen,” illustrated on the cover of the September, 1945, 
Bulletin, was erroneously labeled as a ‘‘Purchase from the J. H. 
Wade Fund.” This accession is correctly a purchase from The 
Mr. and Mrs. William H. Marlatt Fund. 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for January, 1946, 
the following names have been added to the Membership lists: 
TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 
Norweb, Mrs. R. Henry Williams, Lewis B. 
ENDOWMENT FELLOW 
Kevorkian, H. 


TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Hanna, Mrs. Howard M. 


FELLOW IN PERPETUITY 


Martin, Mrs. Walton Rumsey, Charles C. Rumsey, Mary A. 
TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Johnson, Mrs. Homer H. Wise, S. D. 
FELLOW FOR LIFE 
Gehring, Mrs. Frederick W. Norweb, R. Henry 
FELLOW 
Finney, J. Merle 
LIFE 
Ball, Mrs. Peter Jackson, Mrs. Theron S. 
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TRANSFER FROM ANNUAL TO LIFE 


Arnold, Dr. Eric Anderson Davis, Eugene F. Schloss, Mrs. Sidney P. 
Crile, Dr. George, Jr. Linderme, Frederick W. Shackleton, Mrs. William H. 
SUSTAINING 
Halle, Mrs. Will S. Hauserman, Mrs. Mary M. 
ANNUAL 
Bard, Theodore S. Eschmann, ~_ Mally, Mrs. Johanna F. 
Bender, Robert L. . Ettenger, Charles S. Nordin, Helge N. 
Blackburn, Mrs. Alice Fleck, Charles Perkins, Hugh V. 
Blair, Robert Fleming Glover, R. L. Ratner, Mrs. Leonard 
Burnham, Ronald G. Greene, John A. Rosewater, Rosalind 
Butler, Mrs. Stanley Greulich, A. W. Saint-Amour, Mrs. Robert 
Carr, j ohn Justin Grose, Mrs. F. W. Scheinberg, Ben 
Clark; Reuben D. Harrison, Mrs. W. H. Seibig, Arthur H. 
Cohen, Milton J. Heller, Saul Short, George A. 
Cotton, Mrs. Inda I. Hodges, Ralph A. Silver, Mrs. R. S. 
Coughlin, Thomas affe, Joseph L., Jr. Sroub, Dr. Wess E. 
Cull, Louis D. ainshig, Mrs. Maxine Sterling, Mrs. R. Lee 
Davis, Mrs. Jesse C. eefer, Ruth Watkins, Mrs. A. C. 
Deptula, Virginia Kissack, Mrs. Lucile Teeter Williams, Mrs. Fletcher 
Duggau, Mrs. Claude R. Kreger, Henry L. Williams, M. June 
Lait, Mrs. Mary 


Total Membership 3,637 


CALENDAR FOR MARCH, 1946 


Friday I. 8.15 p.m. Recital for Voice and Strings. Yves Tinayre and 
the Walden String Quartet. 
Saturday 2. 2.00p.m. Young People. Marionette Play: The White Deer, 
by the University Puppeteers. 
Sunday 3. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
_3.00 p. m. Gallery Talk: Power in the Pacific. Gertrude S. 
Hornung. 
3-45 p.m. Lecture: Our Heritage from South American 
Indian Cultures. Ann V. Horton. 
Wednesday 6. 8.00 p. m. Course: Art Treasures in Distant Lands. Gertrude 
S. Hornung with Guest Speakers. (For Members; 
Non-Members call Educational Department.) 
Friday 8. 8.15 p. m. Lecture: Saving Europe’s Art. John Walker, Chief 
Curatot, National Gallery of Art, Washington, 
D.C. 
Saturday 9g. 2.00 p.m. Young People. Music Program. Students of Fair- 
mount Junior High School, directed by Louise K. 
Thompson. 
Sunday 10. 2.00p.m. Radio-Phonograph Program. Helen Leino. 
3.00 p. m. Gallery Talk: General Tour of the Museum. Dana 
Church. 
3.00 p. m. Films: Latin American Countries. Julien Bryan. 
Wednesday 13. 8.15 p.m. Chamber Music. The Oberlin Woodwind En- 
semble. 
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Friday 15. 8.15 p.m. 


Saturday 16. 2.00p.m. 
Sunday 17. 2.00p.m. 
3.00 p. m. 


3-45 p.m. 


Friday 22. 8.00 p.m. 


Saturday 23. 2.00p.m. 


Sunday 24. 2.00p.m. 
3-00 p. m. 


Lecture: Kandinsky and Other Contemporary 
Pioneers of Non-Objective Painting. Baroness 
Hilla Rebay, Director, Museum of Non-Objective 
Paintings, New York. 

Young People. Drawing to Music: Swing. It. 
Museum Beginning Special Class, directed by 
Fred A. Vollman. 

Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Portraits of Distinguished Negro 
Citizens. Marguerite Munger. 

Lecture: Recent Trends in the Dance. Eleanor 
Frampton. 

Film: The Baker’s Wife, directed by Marcel 
Pagnol, with Raimu. In French with English 
subtitles. 

Young People. Junior Ballet. Pupils of Madame 
Bianca Studio. 

Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Modern American Painting. 
Dorothy VanLoozen. 


3-45 p. m. Lecture: The Future of Television and Cleveland’s 


Friday 29. 8.15 p.m. 
Saturday 30. 2.00p.m. 


Sunday 31. 2.00p.m. 
3.00 p. m. 


3-45 p.m. 


Gallery I 
Gallery VII 


Galleries IX, X . 
Gallery XI. 

Gallery XVI . 
Educational Corridor . 


Place In It. Barclay S. Leathem, Professor of 
Dramatic Arts, Western Reserve University. 
Chamber Music. The Walden String Quartet. 


Young People. Karamu Dancers, with Walter 
Anderson, directed by Eleanor Frampton. 
Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Lithographs of Toulouse-Lautrec. 
Price A. Chamberlin. 

Lecture: Vegetable Growing as an Attractive 
Form of Backyard Gardening. Paul W. Dempsey, 
Assistant Research Professor of Horticulture, 
Massachusetts State College, Waltham. (Holden 
Lecture on Outdoor Art.) Given in cooperation 
with The Garden Center of Greater Cleveland. 


EXHIBITIONS 


. Exhibition of the Month: Stained Glass: Design 


and Process. 


. Portraits of Distinguished Negro Citizens (opens 


March 6). In cooperation with The Friendly Inn 
and circulated by The Harmon Foundation. 


. Power in the Pacific (through March 24). 

. Caricatures and Cartoons (opens March 12). 

. Lithographs of Toulouse-Lautrec. 

. How Modern Artists Paint People (opens March 


8). 


Museum Galleries Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 

President GwINN MATHER 
Vice Presidents LEONARD CoLTON HANNA, JR. 
Epwarp BELDEN GREENE 
Lewis WILLIAMS 
JoHN HUNTINGTON 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haroip T. CLARK Mrs. ALBERT S. INGALLS 
M. Cog Wititiam G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
Lgronarp C. HANNA, Jk. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 


Haroip T. CLarK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
G. MATHER, ex-officio 
T. CLARK LeonarpD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


Treasurer 
Asst. Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex-offictis 
M. Cog LeonarpD C. HANNA, JR. 
Epwarp B. Lewes B. WILLIAMS 


ADVISORY COUNCIL 

The President of Western Reserve University 
WINFRED G. LEUTNER 

The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. PRENTISS BALDWIN HOLDEN 
E. S. BuRKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
HENRY HunT CLARK ~~ . H. H. JoHNSON 
Jacos D. Cox, Jr. H. Kewpat. KELLEY 
Mrs. Howarp P. EELLS Mrs. RALPH T. KING 
Brooks EMENY Woops KING 

J. KuULAS 
HERBERT F. 
WALTER L. FLORY . M. Luntz 
Mrs.JaMEsA.Forp 
FINLEY M. K. Foster A. MILLIKIN 
CHARLES B. GLEASO! . NORWEB 
Mrs. THOMAS S. GRASSELLI MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcESTER R. WARNER 
SaLmoNn P. HALLE ROBERT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. Winpsor T. WHITE 
GROVER HIGGINS S. D. WIsE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WaLtTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder Minniz H. BREDBECK 
Membership Secretary Emeritus I. T. FRARY 
In Charge of Membership Burrous 
In Charge of Publicity Mariz KirRKwooD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHn W. McCaBE 

Assistant Superintendent J. KRAYNAK 


LIBRARY 
Librarian 


Assistant Librarian 
Reference Assistant 
Cataloguer CHARLOTTE VAN DER VEER 
In Charge, Photographs HASSELTINE BOURLAND 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


pees art library is free to the public at all times. 

ks and current magazines for reference and 
Pape panne for loan are located on the ground 
oor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 

p. m. 


Dp. m. and Wednesday, 9 a. m. to 7 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curatorof Decorative Arts HELENS. Foote 
Asst. Cur. of Classical Art Si-via WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOoLttis 
Curator of Near Eastern Art Howarp HOoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louis— BURCHFIELD 
Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRassE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomas Munro 
Assoc. Curator Emeritus LouisE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
F, RuGGLes 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DoroTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
ders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 


Full particulars may be had upon request. 


$500,000 
250, 
100,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


25,000 
10,000 
5,000 
1,000 
500 
100 
100 
25 


